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I ahe unroD\cnrn)!r1 \\'ollij.rrjj
: Ui,/ar( \oe irli\'( r(,(Lr\, hc nrighr

liLc I)r\n lcldD.: b,r! 
'i(. 

lill
. . rrJ .rrt.LL, rr L,lr \r,r ',, .jc,,','Lc i\
. outgoing. and passionalc. Ic$ (ur \ra\

pocti( as h. \'hcD.\portrrliDit on r|.

(i)D.crr s.rri.\ rr LiD(01D (irrr.r.l)elar.
rh(r1 \rir\ rhc r(.lainrc.l t)lar rDd lilnr
,1,,,r1.. bclirr rhi, l1)i)l bi(.rrretrniitl celc-
batirrr ol \kwa,t\ dcatlr. rIcre \rs jcrourc.
a prolissor rn urusic at Rutgcr\ (lrDrdcn irho
lns dcrlicrtcd his trrccr to popularirnrg thc
.onlrser r'1!,n nralt coDsi.ler rln,gr.lft sr

\ho cld 1i\1{1. SiDcc Ii)rDdiDg rhc IIozrr
So(i.r) o1 I'hih(l.tphir rd orgrnizir! ir\
p(fliDnitrg cn\(nrln.. rhc llr)lnrr or.hc\rir,
;r li)ll0,.Jei)r)re. n\ c{n(luctot. Las lccl rhc
or(hcnu iD ils r)1issi(,r ro lrrblrll pertour
I hc , \usrrirn .onrB 

^cr's 
crrir. r cp.rr()ne.

\l(,/rr1. sa)s lcron)c. rssinrihrcd r grcrr
laricry ol Dusical iDU crc.s rnd Drastered all
rhe lorDrs ol hi\ rnrc. ln hi\ sho lili. \lolarr

.s.
h,i

l'hor,,!rxl)h l)\ \r.l RonLrndL(,

,,1

mtrh. nrr!(,:rD.l nri\cor(tni(,r\ rhrr sur
r(nrnd rh( lilc ,n rh( gr(rr (onrtnxo.
''So,rerhinS ir \l()/nr r'5 nIr\i( .rc;uc\ grr;rr
,i\erc,(e j,, n)usn ,,\, s;r15.J ,'De. \\'hcn
onc plals thc nrusic o{ or1)cr ((,11!\ers.,nt
.rn lrkc libcrlics. llnr \lo/!rl is !) irlinri(lrt-
ing l).r(rns( r1l (,rc n(tls ro do i\ ro l)h\ tbc
Dor.\ rs rhcr rrc \!rirr(rr. ()bel rtr. Drusi. rnd
\lolirr (lclincs ir 1;r \on '

ll(.lire rh(rc Nr\ rhr IIosrh ]lolrrr

1lr Rr r(,LLs \l! \/r\r



p!(trluftd o\er 6l)11 \o,(!. aDd. despirc rhe
.ireir \pced aDd e;re \;tL rhich he.onl
porcd. Iis muii. sho\s a continuous gro(rh
iD purit\. grace, rlld depth. point! out
.j.roDre. OI \1,),,rrt r 20 opeus. .11 |unrbcred
nDrphonies,27 pirDo concefli, and the innu
!reuble sereDrcles and oftcr irsrrnnenral
\orks.JcroDre is nbsr linxl ol Symphony
\o. 29 h A aDd "Piano CoDcerro. No. Ill."

IloN clo inmoruls surh as Bee(holen and
U.r L , 

' 'r f..r. \1r1, rh" lh, h- ( nI ) E, rr,.:
The) Dra) be Nlozart s equals as composers.

but the) do Dot nat.h his perfcctnu for
Ibrm.- dechrcs .Je.oDre. rho traces his fasci-
n:ltnnr Nith rire composer ro his youih, irhen
he plared \'Io,nr as a rouns obois( (irh his
lnrnct{nvD's PhilharmoDi. orchesrra. -Evcry

.onposer since Nlorart has realirccl rhat.'
The idea Lr the NIoTa[ Orchestra and all

oryaniration to support ir grcw out ofhis
earl) expcriences as a pcrlbrmer. \yheu I
plaled Mozart iD large orchestras, ura y of
rhe details. ihe incrcdible Duances and cleprh,
\rcrc ol-teD losr in the salce," salsJerome. 'l
da ed ro driDk abour a ryay to clo jusrice ro
(iar I pcr.ciled as his original hrenrio|s.
\laD) ofmy fiieDds and colleagues didll'r
rhink thc public would supporr .i conceri
.crics devoted to thc works ofa snrgle coDr

poscr, no mauer how great."
De(ermired to impmle the {ay Nlora s

lusic was hcard,.lercllle and his Nife,
I .,'re.. i'r,'rg"ri.r dn,l,lr"r.,lrre,rur "r rlr,
Fillst l'resblterian Church ol LaDsclo\ne.
IrerrsllvaDia, fouudcd rhe 375-merrbcr
\Iorrrt Socier) ol Philadelphia. Jcrone rhen
r., r',i'(,1 iL{I l:',n :1,,,1,h( h'\r trr(ld.((
nnrsi(iars hc could fild in the Philadelpbia
rrea lar thc Nloza OrchesiM. Oler rhe prst
llre"r. rh" nr, h<\ " lrr' rn.r'rer, d arrJ t,.r-
lorDred alnost tr{o-lllirds ofthe composer.s
,cpertoire- "UJe are the IDly prolessional
or chestra'in -r esiclence ar I maior univeFitr in
dris couDrr\,' boasts lerome.

1he Nlozart Orchesfa perturms firee mb-

'ciptio)r conccrts each lear rt the Chul.(h of
sr. l.ule aDd [piphan] iD PhilacleDhia. In
l93.l.Jerome(onductcd tlie,\Drerican prc-
Driere of \tozarfs fiht opem,,J/r1lr./
H_r{r,1fu! [;n LatiD]; aD.t, in 1992, hc Bas

i ilcd to conduct the NIoTarr Orchcstra in an
cDcore perLfman.e ol rlrat opera at LitrcolD
(lenter. In reliciling rhe operu. a,Y.rr )?,*

DdiA -\;1. .Inic Norc rhar'1he pernr nranc.
\as- in !ran! \a\\, outsuDdiDs. Di\iiJcroDre
coDdu.ting tlre llozaft ()rchesr|a lcenrcd ft)
kDoN his nrusical DraDDers lelr irell nrdeeri."

ikc Morarr, a chikl prodi$ sho rollrccl
\vith his pianist sistcr an.l coDrpo\er
i:rther. .lerome .oDres Iiom a farnily of
rnrsidars. His mothe. $as ao r.com

plished pianist, aDd his laiher Bas pin.ipal of
lhe Royal HaDriltd ConseNatory ofllusic
ancl a churh organisr in HaDihoD. Onralio.
Cauda, wher€Jeronrc Nas raised. He rook rlP
thc piano at rhe age ofsix and rhe oboc rt 10,

recening his lirst lcssorls liom a local barltr
\nm was ar accomplished oboisr. I learDed
righl drerc iD lis barber's chair." recalls

Jerone. \l'hen I had a good leson, he Nould
r' ".rr'l 'ne hr 'fin rn{ rnr \il,lly ir rlr, \.', '

Afier demonstratiDg ex.eprional abiliry orl
the oboe-one olthe nn)sr di{lcult ofall
iDstruDrents to play he Na! sent to nud)
nith Perry Baturan, a rvolld-class oboisr $irh
the Toronlo Simpl)ory Orchesn-a. Fle wcnt
on kr artend prep.iratorl school ar the Royal
(loDserlat(, ) ol Nfusi., Ln;\er lity ol
'l oronrc. and larcr studied al BaumaD s and
Leonard Bernstenrt alma r)rater. the (in.ri\
Insr;lute ol N{usic in Philadclphia. Oboists
arc lnorin ro be oazy. highly hdnidu:,li,cd
characlers becausc the iDstrumenr caD be so

uDstable, so fickle, so dillicnlr ro golcrn, sals

.lerome. B) his micheens,.l$orne had nor
only becorne aD ac.oD\,lished pla)er. bur had
learned to consnucr his onn rccds. anorher
dillicult clenancl on thc oboisr. .\n oboc rcccl
is cxtleme\' delic.iic ancl nusr be railorcd to
'jlhF{\le,,1 rl,. rl.'\e,. IhF,\,,'!. r..',rir!.
ancl sluping ol thc reed is almosr r nrcdielal
art form." leronc sal's.

hlo expcricnces .hring his peformirrg
,",.r, d,, pl\ "r,F,-l Je,un,,j. \ie\r ,., ,t,.
rrrtld and tuued hinr rorvarcls acadenrir. L,
1960, r'hib louting throngh rhe lurhcrn
UDiicd Srares. Jerornc rvas appalled to sce rhe
ireannenl rhe orchesha s .\liicrn-ADrcri.a!
aDd,lrab DnrsicirDs endrtred. Ir Nas rhe time
ol great social unresr iD rhe South, he says.
''Oul rninoritr meDrbers $ere all rreated
exrremeh shabbilr. U] \ic$ ol rhe sorld
cLar)gccl h pla.:es lite O\{(nd, Ilissis\\rpi.'

-lhc or{hesn.t also ph}e.l ar unnersiries
across rhe couDrrt, andJerome wa! o.oubled br

!iht nntludin\

,f potu't: bul

tal).\. ",i11/tr/r' /.r

la tt t rrugt,

aitl lh( stultltl.\
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'u(hing,



..1i:rr p<::,.:n,
er:. I had inrdied music and h,.l
{rtar rEinin{...nd \cr rhc\ had rhis
some\har degrcriDs \ie\, lof Drel...
h. sars. Dero)nmed to bridge rhe gap
bcnreen rhose \ho teach and rhosc
rho pefolnr. .lerome returned t.)
Philadelphia to Nort to$.irds a .lo._
torate in musicokrg,r ar Bryn NIa(r
Coliege. nleanrr)ite, he coniinued ro
pe brm $ith such enserrbles as rhe
I'hiladelphia Orchesba, the Opera
companl of Philadelphia, an.l the
Sanra Fe Opera Orchestra. The grcat
conducror./composer leor Stlaljnskr.
rrho ras arrist-irl-residence I,ith the
Santa Fe Opera ar fie dme. ha.t i
grear inltuence on Jcrome s view ol
conrenrpomry mLrsic and gale hini
the advice rhat he srjll b ngs to his
conducring: "AI you have io do is
keep rhe traiD on the rracks..

.{ler recening his .tocrorate iD
19?3, Jcrome raughr ar BryD Mar,f,
S$,ardrnore, and Have,forcl cotleges.
He spenr t$'o rears as 1hc dirccior .t
thecmduare Progmm in Mr[jc at rhe
Unilersiry ofthe Arrs iD philadelphia
beforejoiniDs rhe faculq. of RurseN_
Camden as cha;r ofrhc music dcpar-
menr in 1976. In the classroom
Je.onre is knoNn tur his a,)iDated
style, inlolving students as jf tllel.
ilere pedormhg musicians aDd con_
ductnrg lessons $ith all the a(ention
and skill he lalishes upon a con.ert
presentarion_ "Teaching, like con_
ducting, is not an acr ofpouer, bur an
acr offiiendship," he sals_..Nlusic is
tholrght and ideas in iones. tt s anorh_
er language and dle sruclents are lis,
teners. They don't need to lno$ ttre
technical tenns, they Deecl ro tDo(
the ideas rhat music eD express but
rhat language cannot elen name.,,

Jerome h aiso knorLn for the
pamde of live per.tormers like {orte
pianist Andrew \{illjs an.l the jazi
group thc Mark Kramer Trio he has
brought inro the classr.ooln oler the
reax. Many studenrs, onil experi-
ence $.irh classicat nusic is rhrough
recordings heard ove. rhe radio o.

l: Rr r(,lRs II!:.\zr\r:

.:crtL::.. lii " nuch i:I.krr
i\pericnce rhan htaring music
rlnough elc.noni. fog, he sr\s ot
lne pcrforman(e. -{ier musiciars
pla\', the students can ask them hon.
the) fcir, 

'vh) 
rhel pla)ed the piece a

ceftain r|ay, and any other quesrioD
that comes to mind. h bings rhe
human dirnension iDio somerhing
thar is !er) of(e a disenrbodied arr. ,

daresay

thatt Pru is not a stljdpnt

on this ranpul who has not,

in sonr way bem

tourhpd by his rnnovntive

efforts ai a trarher'

.s.

Jeromes crearilit). iD rtrc ctass,
room has ea.ned him almosr eler)
teachit1g a$ard Rutgel's besroNs.
includiDg the Warren L Susman
ANard for Lx(elle|ce in'Ieachjng.
In addirion ro the ext.eme\. popular
''Iutr-oducrion io Nlusi.,, course,
Jerome directs rhe Camden campuCs
Clcneral Honors Scni ars and
cofouDded the Rurgers Sunrnrer
Music Fesdval and Insrilure. a .on-
cert and reaching sc es fbr )oung
artists ar CarDden. His collcague,
r{orld-renowned earl,v music special,
ist, reco.dirg artkr, and associare
professor Jutianuc Baird, sals of
Jerome, t daresa) rhar there is no. a
student on this canpus rrho has nor,
in some rvay, been ttrrched b1. his
innolatile effo s as a leacher..,

ach semcster Jeronre sho$,s
,]D./.lcri to his class ro i troduce
his studenrs ro rhe composer ancl
hls work. A child prodigy,

\Iozart r{on considerable lanc but
never rhe popLrlar acclaim or $.ealth
kDown ro othcr composers. cen-

rime- \l.,zrri itcc .. p,.
j)ci.rlourc;rlr ar rhe ilac,,r:lj IIe\.r\
buicd nr:l pauper s gri\e in a centr,
terr rhar is nor rtrc sire ofa houiulq
cle!elopDrcnr.

The asn onolnical sllCce$ ot
,.1)r"d/lJ-rhe filn ilon the Oscar fb.
Bes( Pichue in 1g8.I-helpecl lloza
becone more ma;rstream. \Iol,ri
had long beeu eclipsed by rhe more
d.amaric Beetholen,,' uys Jerome.''In dre late 1930s and early 19.10s,
classical musi.ians began to reclallL
are conposcrs, parricuiarl). NIozar
arld Bach. BI dle t9.;0s. many woe
trying ro recaprrre $,hat the).
thoughr \toza had heard or
nrtended. elen going as far as using
facsimiles of rhc original iDst).u-
meDts. this swell conrinued altd
helped lead ro,{,,.r/exr.,,

Jerome betieles, horvevcr, thar
Tom Hulce's .haracreriTation of
llozart as an eccenr.ic buffooD and
social misfir weDr too fa).. ,,When 

the
filnr opeDed, some melnbers of rhe
N{o?art So.iery wa ted to srage a
prolcn olrrsi.le the theatcr,, he sars.
''\loza[ had a grear intellect and an
IQ 01 arouDd 175 No grear genius
ilould act likc such a brainless, silt,
fool." Still, as Iar as popularizing rhe
forks of llozart, Jerone concedcs
thar the film "dirl infinitety nore

Each rirne hc shows,'iadrris ro his
class. says Jerome, rhe film has an
impact on his sruden$ rhar impress-
e\ him rne\. A I"r of ),uung peoptr
rh" lerl rrnapl,rccirrcd or rho hirr
hacl rouble $irh rhen.parenh or
rheir sclf{orth are able to idendtl
\iih rhi, gre .ompu:er. he sfecu
l.rres. -1,,,,,7',,' trumd,,,zed Irozarr
and helpcd nrrn so many ne$, peopte
on to classical nNsic.'the Iact rhar
rhc fih rook Ntrat manl oj us hacl
becn sairg about \rozan for so long
ro the next level js irs extraordinary
lcgacr. As is, perhaps, lerome s. tr

Bi CI.1) ti' th(s.nD p(tir,i,/RurgeN
Nlagaznre.



til -
l1\1 , _ ,. ,,,ri .,.,.
r i.,ll\ l,rr,r,((li,\ , t,. ,,, ,,, i. -rr,, .,,,(t \1,,/rrr. ,rrr)ur l).i\i. lrj,,!r..irr,I riri {,ch r tJ./rr ri,rh,,!.^r J "ti

OZINi MtMORIAI, rn,, is urkno\1, (innrn/c II()/arr
(tnl tror \i\ir h.r lnabrDd \ grak unril
17lca* rfi.r ha (l(adr. k.causr thc
slnr((li!.!g., harl {licil rt,r.( \.a,\
l)cfi)r., ir \as Dnpoisiblc Ln hcr r(, ti,rl
ir\ crr.r lo.arnrr. ltur rl,c c.D({cr).
t), o\ id.: di.ccrnn,s ro rhc gcDchtli)cr
rnrr. \1ioc lisnors.rc grc.rcd rirl a
sinrd.ln b.aLrilulrrr\c mar tcl

ln.ornin.c Llx)\c rho sri rhuc is
,r, kmg.r a qrrlc \rrc.I rook rbc t,ho
rosuph trboi.l. I'lcasc lcr ronr rcad
cr\ tno\ rl,ar rhcr( i\ iD.i{(lr plN( c in
\rn!nra k) pa\ h('ug. ro 11(.srlrrc\r
((,nposcl r ho.\r, l cil.
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r',\ ,',bitiL \,, | ,,., \ crr\ :r.,re\ _\ictr
clJ\r Lli( lr,, ,, r \ pJ\,,,r, rfr, r. r.,.a tcni\c li,n(rl nass, oi nrenr"t,r
seryi(c rs rc \out(t (a u. iu s,
Ilicl)rels ctrn,.h, rishr DcIt ri) rh.l,nt,rri i p.,l.rr rlr, ,".,,,,,pto,.
'rqu 

Lr tr.r\ !(rt,, ,rLLl it(rL ttr rt".
lnn lirDc. Th \Ierrr (.:N btr1ic{t r) rn'.'$ 3ir\c F. rir,itr ir, rIt,i U r.tr(_
b',r rhe \ rr,,fLhi..rr ,\r i\ $cl!t/,,,nn
ard certrill) i\ Dor a|\rtr.rt nc[,
horsing delcioInncDr. Ttrc g[rrrsirc islor p'omnrc, l) D rtcd aD(t xhfur\
rlc.i!arcd \rrlr Uu\ers nr rtrc Sr. \l,r\(i, 

'!k, \ rl,r, t,.,\ 1,f,., ct,,.L,trubu,.
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\ it,' rr\( r,,4{rrLI ,ro., ,(t ,Ln(cu\c
I', 'n, ',r Ll,L l(JUr/t,,t \,,r,,{,,,.Jr,,.r\,,1
.rn tr.,\c\ . rrt ,,1,t Itc\

DuDy ScEr\DrrR
BooNroN To!,\-sBrR NEw J.Rs.y

LJi l,l{, i{) rh.n,k srrn cdrLor llill
., ir L, hi\ arrirlc ]|ta.:rro ot
\: /.,r: n, rhc Sprntg i!)!)l n\.c ol
: \l.t::t:trt as (r1l a\ Dr. I),!i\
,,.rid h^ llorx,r So(nJ\ tn
,,,ti( l,-.rpi,.ciarr(l aD.l,!aqDrU-

: .ir',, r. llo/rras Dtusi( is .\ .Djor,
, 1l.r a\ iD rl,( px\lr ir
: r, !,lil,lc r() .otrsirlcr

'lir.:r'\i\.(l n,orc
' :_, rr r \..!\ \ithout
: -. r.r,cnc rrpc". arrl

I i'.1. !ln) ni(cr.ncd iD
, \(IiiD(Uc, \ lctlcr in
\ ',',iDtr li)9:l i5suc

. r ,iing Da\is s r*cr
_.:ii,i )loa,r s uD,n.il-
-:..\r i: Dorr rhc sirc ot

:.rn3 ddclop.,cDr t.
r.i. r \i((ih ol rhrr

:ii,,u\ r!t(.. uDril. rlicr
.::: l-ril,r\. I b..rn,,
...,.1 rlrh a dcsir. r(,
:r:{ \1,)n gra\c sik.
: \r.r': I [r\e](.1 r()

" !)q. \luni(h. rr(l
::,,., ro c\pl(),c rt,c
: ,,. nhcrc Uo/i,r Nx\
: 1.hdc h. p,!cri.c,l
:: r.t. rnd r|crc hc rras crcnru

\!.,!uc\(riDS nrt \r\ rh,ongh
::.,. ,an,g rr) li.,!incDi.!\ taD-

:, .liu\ atr(l Dr) ,,(timc,,rar1
:: r!'\ \irh rlt. publi( n.aDstx,ra

.1.:rD. I !)rnag.d () 1'tr{l Sr
:!. rLn)cto\, rbour rln..c n,ili\
l:.(n (n 5r. Src\.ns carlrc(hrt. I
. .r, n n) scr dr. rhci. \r\ no
. r (ld(lopnrctrr nl silrhr. L.po
::rr rlrr okl r.merc,\: onc \cc\ I
:.! ,)tr llx Dnr, \all;xii.arlrg (ha
, rhr buriNl \irc ,,1 \\rttltrng

, :' h,,. rhar lkralr! sburic(lnr
.:(, ' sra\. aD(l LLc crxd k)cr,


